Hagen, 10.5.216

Dear Partners, 

we would like to offer you a short introduction into the collective symbol system constantly evolving - with your suggestions and ideas:

If the images that keep occuring in daily live can be understood as a coherent network of symbols, which has a decisive impact both on political symbolic speech and the constitution of the 'nation', 'national feeling' and 'national signs', then it is well worth presenting the most crucial structural features of this system of symbols in an abstract way.

Jürgen Link devised a basic diagram that that constitutes 'the common "kernel" of the majority of symbolic statements in our culture". Central to this diagram are the three axis you find in our new european collective symbol system. 
The recent crisis has already now challenged the achieved national and european identities and normalities. In front of this background, danger is written on the walls as for example to give up european identities and normalities and to come back to old historical types which we believe to have overcome.  According to the identities and normalities the aims of our project deal with something, that we could call a “positive and innovative way-out” of the crisis. These difficulties concern in first case the younger people in Europe, this is the unemployed youth of the south European countries, the so-called countries of crisis. Our project would like to analyse the consequences and dynamics of this crisis to find positive and innovative options for acting. To this respect it is a big advantage, that our considered target group itself represent a random of the so-called “lost generation. 

One output of our project is to produce material for the further training of teachers and trainers, that enables them together with their students to analyse different media (print media, but also video, television spots, blogs) with discourse-analytic methods. In this connection the main stress lies upon the analysis of collective symbols and national (everyday)-myths. So we would like to explain the term collective symbols in combination with discourse-analytic methods. But what means the term “collective symbol”:
„Collective symbol “, that means the pictural model for national as european identities and normalities. To this respect the topic is in first case national and european stereotypes. How “the Greek”, “the Danish” and “the Dutch” (within the national media and as well in those of other nations) is represented? But the further question is as well the representation of “the german” or the complex “Brüssel”? How far the target groups of our project and in the different countries identify themselves with those stereotypes and collective symbols? How far they are “prisoners” of the pictures and how they dissociate themselves from them? According to that examples of the different countries could be sampled and translated?

Under the term “collective symbol” we understand a systematic concept for all kinds of collective used “representativenesses” (aesthetically and political) of whichsoever cultures were builded up and from which stereotypes, prejudices, resentments und enemy images were lined. In this sense a collective symbol is a symbol which is generally known in a specific (for example national) culture. This collectively known symbols were identified as “pictures” in a literally and in a figurative sense. Such allegories or figurative speech how they often are named as such, could be both metaphorical and representative at the same time. 

Example: The “european house”. This is a picture which could be represented like an icon, for example in a cartoon. Each element of the picture correlates with an element of symbolic meaning (of the sense). For example, one could say: Greece lives in a dark basement of the european house and can’t pay the rent. In this way we could develope complete “narratives” and analogies made of collective symbols. The political discourse in the media is strongly influenced by collective symbols. [picture 1: European house]
All collective symbols of a culture build a coherent synchronic system. Instead of “european house” one could say for example as well “European boat” or “European airplane”. In an editorial article one could write: “Greece is no blind passenger in the European house, which must been thrown into the water. As well Greece could not pay the rent, it can’t simply have been evicted out of the European house. In this sense enemy images and friend images are generated through the system of collective symbols. Likewise, we often combine traditional myths of a culture with modern collective symbols.

Typically, the systems of collective symbols of the different nations differ from each other. They contain different main symbols and various historical symbolic connotations.

For simplifying this varying and often complex system of collective symbols we developed a specific schedule which could serve as an analyzing module for every member country of the project and concerning various media stuff (i.e. film, cartoon, blogs, articles etc.).

This basic symbolic schedule includes three constituting symbolic axes. You will see them integrated altogether in the first graphic presentation (Page 2). If you turn this axes with the positions marked on it, you get a circular model with different graduated demarcations (Page 3). In combination with enemy images it is possible, to allocate the thinkable bad position on all three axes. In this consequence it causes system instability and denormalisation. Furthermore, we choose three leading questions which could characterize and summarize the current political and social processes and their presentation, mostly found in german media:
1) Belongs the Islam to Europe?

2) Belongs Turkey to Europe?

3) Belongs Russia to Europe? Or is her status such of an opposite system?
The basic didactical idea of the five Pages is to seperate one aspect of the system and to foreground it optically by marking it on the Page. To this respect one hint: In the original - eleven Pages including schedule - we present one axis on one Page. Now we unite the three basic ones in one Page. But similar to the former model in every new Page following a new aspect is added, so that the schedule becomes more and more complex step by step. 

The horizontal axis represents the balance of our system between ‘left’ and ‘right’ round a centre. This symbol of a scale, which could exist between two systems as well, includes balance, plurality, reason and countability. This Right-Middle-Left-Axis marks as well the borders to the ‘extremes’ lying outside of the system. The second vertical axis marks a hierarchy. It correlates with the vertical dominance of the head above the body parts below, that means rationality above the drives etc. Below marks a symbolic dark area whereas above marks a symbolic light area. Thirdly there is a dynamic axis of a movement forward with associations like progress, upturn, growth in one direction and middleage, stone age, darkness and regress in the other.
The term „graduated tolerances“ in this Page is always connected to the own system, never to the outside system. The absolut limits in this case are the limits of extremism lying outside of the system and represent the absolut limits of something non-acceptable. Please recognize that the limits are only examples without any hierarchical progression. It is more important that in this case we have to do with a constantly degrading staggering of that, which does not belong to the system any longer.

This Page combines again two main symbolic complexes.That is on the one side the inside space or own system from the perspective of their threats (underground, non-subjective chaos, underground_leak)  and the graduated stagging of frontiers ranking from extremism, violence, fanaticism to terrorism on the other hand. We add now in the symbolic area below the central registration camps for refugees, the so called Hotspots or transit zone. They are pictural and literally often positioned between the lines that means with dynamic positions. With respect to the first complex the system is often represented through symbols of roadsters, that means for example  „boat“, „car“, „aeroplane“, „spaceshuttle“, „submarine“ in many cases combined with symbols of the body. The symbolic other is palced In opposite of the system, configured  as „chaos“, „fire“, „desert“, „night“, as well as all kinds of „waves“, „storms“, „tempest“, „amorphical masses“ and at least all kinds of illnesses which threatens the „boat-body“. In all these cases the inside space is configured as a we-group round the outside-room of the strangers and round the border between  them.
So much for today. If you have questions or comments, please write!
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